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rompter. 





No Senje of Wit will rude Spectators know, 
Bat in diftorted Gefture, Sonc, dnd Show. 








Steele. 
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FripayY, APRIL 30. 1736. 
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To the Writer of the PROMPTER. Defire ; which I will now wholly gratify, by thefe 


fw Thoughts I fend you upon it. I fhall there- 
fore begin with avowing freely to you, that I am no 
Admirer of thofe mufical Plays which we fee in 


AM generally a Reader of our Time. I own indeed, their it Se ives 
a 


your Paper; and obferve, 


x ; me fome Pléafure, their Machines have fom ing 

ge) chat its WD agereint a {urprizing, the Mufic in foie Places may be charm- 

: ‘iy che J Matte saad “a ing, and the Whole together feéms wonderful ; but: 

od 2 rah ne a tone ion ed ; then you muft grant me, on the other Hand, that. 

m! 3 3 A Bat ates! Te is hot thefe Wonders are extremely tedious ; for where the 
: But, alas! 


Minn has fo very little to do, the Senfes, after the 


— 7 i a ehieaithion and firft Pleafure, which the fhort-liv’d Surprize affords, 
Luxury, muft expect the muft languith and die. 


net | Correctibm of it’s Tafte, or it’s Morals. T1iME may 
Ws? | give fuch a Cure, as we fometimes fee in Dropfical 





In the Beginning, the Audience obferve the J uft- 


"oo. “ie Seal nefs of the Concords, and let none of the Varie . 
eg ach te monn, Retuctinn From et eeage hemy hatin in making up the Sc 
-sfylly ewbole fame “2 nefs of the Harmony ; foon after, the Inftruments 
painfully ftun us, and the Mufic feemsno more to the Ears, 
but a confus’d and pare a ner Sound.” But 
"2. who can fupport the dull TedioufnefS of the Reci- 
el as oe mite ae Snap ees. ide pin se of gud Speatih e ones Dor. 
; ofpect in pe ? : the agreeable Force o eaking ? The So 
trical Tafte, I herewith fend you an Abftract from tired outwith along Attention, to that in which 


aLetter, writ in the Days of King Charles the ; , +3 aetna f 
| : it can find nenthing affecting, retires into itfelf, to. 
Second, by Monfienr St. Evremont, to the then 44 ome. fecret motion, xy which it may be 


uke of Buckingham, concerning the Abfurdity *% ' PP ae 
of OPERA; which, oe that Time, had {carce fet touch’d; arid the Mind, having in vain expected . 


” . , Impreffions from without, has Recon to empt 

“ me rage our —e ms You will Sar ‘that Mutings ; or grows diffatisfied with itfelf for bites 
; cot _ AW vies ba d fuggeft, was ma fo ufclefs to its own Satisfaction. In a Word, the 
unc yt “ riter c lis. then very popular Ripicue is fo great, and fo univerfal, that we only 
awn. |e ll a iouae ¢ eee Seca think how to get owt , and all the Pleafure the tir'd 
ks; Vipee ; Ghar Poakow's, (Vr Proitiptet) aid Spectator can propofe to himfelf, is the Hopes of 


But, to fhew you an Example, to how very 


Me ne sie ; to the Show. © 
_ 4 your Pen fleep in Silence, if you will take the ea cs 
dvice of Tue Reafon why gerierally I fo foon grow weary 
we dew’ . at an Opera, is, That I’never yet faw any Opera; 
i our fincere Friend, which did not appear to me moft defpicable, both in 
a Cy : , 


the Difpofition of rhe Subject, and in the Verfes. 
Now ’tis in vain to charin the Ear, and flatter the 
Eye, if the Mind remain unfarisfied; — My Sonl 
4 cing in a better Intelligence with my MIND, thax 
Aind. Have long, my Lord, had a Mind to give you with my SENsts, ftruggles againft the Impreffions it 
my Thoughts on the Opera, eae might receive, or at lealt fails in giving an agrec- 

able Confent to them: Without which the moft 

__— | THE Difcourfe we had of itJat the Dutchefs of delightful Objects afford no great Portion of Plea- 

Mazarine’s, has rather added to, than {fatisfied that fure. 


A Thinker. 
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"Tre true, a Foolery, fet off, with Mufic, Dances, 
Machines, and Decorations, is a pompous and mag- 
nificent Foolefy ; but yet itis ftill but aFooLerRy : 
Tis an ugly Ground, to beautiful Ornament, thro’ 
which I difcover that Grourid, with a great deal 
of Diffatisfaction. | 


Tuere is another Thing in Opera’s, fo con- 
trary to Nature, that it always fhocks my Imagina- 
tion, and that is, the Singing the Whole, from one 
End to the other, as if the Perfons had ridiculoufly 
confpired to treat, in the fame Mufic, both of the 
moft common and moft important Affairs of human 
Life! Can any Man perfuade his Imagination, that 
a Mafter calls his Servant, or fends him of any 
Errand, Singing ? That one Friend communicates: a 
Secret to another, Simging ? That Orders in Time 
of Battle, are given Singing ? And that. Men are 
MrLODtOUsLY filled, with Sword, Pike, or. Muf- 
ket? This is to lofe the very.Life and Soul of 
Reprefentation, which, no Man of Senfe doubts, 
is preferable to Harmony. For Harmony ought tq 
be no more, than a- bare Attendant on Poetry ; 
and the great Mafters of the Stage have chofe to 
add it, not as Effential or Neceffary, but as pleafe- 
img, after they have regulated all that relates to the 
Subjeét, and Sentiment. 


In the mean time, by thefe Mearis, the Idea of 
the Mafter of Mufic takes Place of the Heroe of 
the Opera, and joftles him quite out of our Thoughts. 
The Compofers alone are reprefented to our [magi- 
nation ; for the Mind being unable to apprehend or 
conceive a Singing Heroe, comes directly on Him, 
who made the Mufic; nor can any one deny} but 
that Baptiffe in the Opera’s reprefented in Paris, is 

‘a thoufand times more thought on, than Thefeus, 
or Cadmus. 


- [pretend not, by what I have faid, to exclude 
all Manner of Singing fromthe Stage; for it muft 
be allowed,- there are fome Things which ought to 
be fing, and others which may be fung without fin- 
ning againft Probability, Decency, and Reafon.— 
Vows, Prayers, Praifes, Sacrifices, and generally all, 
that relates to the Service of the Gods, are fung in 
all Nations, and in all Times; tender and mournful 
Paffions exprefs themfelves, naturally enough, by a 
Kind of Tone; the Expreffion of Love in. its Birth, 
the Irrefolution and Doubts of a Soul tofs’d by 
the feveral Emotions of that Paffion, are the Subject 
for Stanzas, or Lyric Poefy, and {0 is that, forMulic. 
Every Man Knows, that the Greeks introduced the 
Chorus on THEIR Stage, and I’m of Opinion, that 
we have the fame Reaion to follow their Example 
on OURS. 


Tue Bufinefs of the Drama, in my Opinion, 
ought to be diftributed in this Manner. Whatever 
relates to Converfation, to the Intrigues of Affairs, 
to Counfel and Action, is only proper in the Mouth 

of the Aor, bur highly ridiculoully in that of a 
Singer. The Greeks made noble Tragedies, in which 
Something was fung; the Italians and French make 


thofe, which are deteftable, in which Every-thing 
is fung ! 


Wov’p you know what an Opera really is? Py 
tell you, ———=elt is a very odd Medly of Poetry 
and Mufic, in which the Poet and er of Mufic 


are equally on the Rack for’one another, and take a 


(ne deal of Pains to compofe a very Scurvy Piece 
ot but you may fometimes find agreeable and very 
fine Airs in them, but you will find, with much more 
Certainty, before any one of them be done, a Dif 
like of the Senfe, where the Poet’s Genius has been 
ftirited, and a perfect Satiety of the Singing, where 
too long a Service has jaded the Compofer. 


Dip I think myfelf Mafter of Capacity eno 

to advife thofe Perfons of Conidersiion snd a 
Breeding, who are pleafed with this Entertainment of 
the Theatre, 1 would counfel them to recover their 
vitiated Palate, ‘and relifh again oar good Plays, our 
Tragedies, and Comedies, where Mufic ma be in- 
troduc’d without wounding the Reprefentation. 
there they might have a mufical Prologue ; and. in 
Interludes, the Mufic animated with Words, that 
might be the Life of what had been reprefented 
And after the Play is ended, an Epilogue might be 
fung, or fome Reflections on the fineft Things in 
the Play. This wou’d fortify the Idea, and rivet 
the Impreffions they had made in the very Hearts 
of the Audience. : wf 


By this means you might fupply enough to fatis 
both the Senfes and the ‘Mind : P. Ghani of Sing. 


ing relieving the bare Reprefentation, and the F 
of” Action the Length of the Mufick. “29 


I rHINK the Degeneracy of the Age but too 
apparent, in the fetting up and encouraging a Di- 
verfion, that has nothing in it either manly or noble. 


But, fay certain Gentlemen, the Bufinefs of 


the Stage is to pleafe, and if this Pleafure be found | 


in Opera’s, what fignify all the objected Abfurdities? 
Tho’ this bea very ridiculous Defence, and will hold 
of the moft {candalous things in Nature, yet I have 
heard it urg’d by Men of allow’d Wit, and indeed 
who had more of That, than of Reafon and Fudg- 
ment, but if this be a good Argument, Clinch of 
Barnet, Bartholomew-Fair Drolls, nay, a Fack- 
Pudding Entettainment in Moor-Fields, are nobie 
Entertaimments ; for all thefe pleafe, and have as good 
a Title to the Stage, as OpERA’s; nay, from Reaton 
a better; asnot fubject to fo many Abfurdities. N on- 
fenfe can never be confecrated, by the Tafte of the 
Noble. It the Tafte of the Noble fink, to that 
of the Mob, it isnot the Perfoxs can give it a Re- 
putation ; Cowley has told us of a Great Vulgar, as 
well as @ Small. 





Ler therefore no Man of Senfe be for a Diver- 
fion, which levels his Underftanding with that of 
the Vulgar. Yet a Fondnefs for Gpera’s does this, 
and intifting, im their Vindication, that whatever 
pleafes deferves Encouragement 3 {ince it is a Scan- 
dal, to be pleafed, without Reafon. 





+ “ 
— 


Printed for T. Cooper, at the Globe in Pater-nofter Row : 
taken in. And where the former Numbers may be had 


— | 


Where Letters to the AUTHOR age 
| Price Two-Pence. } 

















Imp 
amy 


thef 
keey 
TR 


Pris 
SC 
limi 
the 

Per 
fe ri 
Wit 
lowe 
but 





